


he years 2003 and 2004were n

many ways the era thai reggae

cu tlre tru y became a part o{

the internationai mainstreaff. A5

dan.eha adisis like sean Paul

wasihe adopton of Rasta principles by emerging
young art sts like Bob Marley and Toots Hlbbert

that wou d lead tothe new mo€ spiritual straln of
lamaican music we wo! d cometo knowas reggae.

NatLrally, Rasta artists were.ompe ed to

expre$ the rdevoton bywear ng Gd qod and
g€en clothing and, ofcouue, dreadlocks.The
revolutionary nature ofthe mlsic they put forth
aho ed Marley, theWale6 and oiherconscious
Rasta artists lke theAbys niansto don m tarnic
garb such as khak suits, camouiaqejackets and
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berets, while Rasta women (mo!t notaby, Bob

Marley! backLp s ngets the I Theet wore head

wfapsand Alrican inspked print, andjewe ry that

undeBcored the musict undery ng me$aseof

'That.ame atth:t rebellious, revolution ume/

5ays Homer Bair lounderand ead designerfor

popolar lama can corhlng labe Cooyah, of the

'70s era param tary ook a otoithestyl€

came from Che Guevara. The idea was lto be n a]

military nance, becalse we re atwar "

ind wayne Wonderwere enjoylng unprecedented

rosover sLccess with hits like'Get Busy" and "No

.etting Go,'reggae influerced lash onswere a so

howinq up everywhere, iromthe runway to cha n

. thefallof 03, Chrhtan Do. nirodu.ed its

rasta Collection, a line ofred,90d and greei

randbags,5hoes and womenl accessories. One

/ear ater Prada unveiled it5 Car bbean-inspired

ipring co ecton toa reggae soundirack ln

Vlan. Forthosewith le$ expensive taltes, Puma

)romoted ath eiic appare beaf ng thecolorsoithe

amacan lhq u5 ng commercah set to Eephant

Whileihis exchange wa5 not away! embraced-

nany Rastafarians prctested what theysaw asa

nsrepresentatonof theirc! l lure bythehigh end

nench fash on house Dior the pro feraton of

'eggae-inspired dothinq was seen by othere as

/et another .onfirmat on ofthe musi.t powerand

snduring cultural elevance

'The mainnream media and mainstream fash on

holses recogn zed resgae infllenced clothinq a5

a hendl says Winston Jack, the fo!nderand lead

deslgnerof coorHeritage,a NewYorkcity-based

regqae lifestyle brand.'But for desiqners llke

myse fwho come from the c! t!re, it was a s 9n
that our t ime has come'

lamaicans have seem nglyalways posessed an

aclte senseolstyle, putt n9 thenown Lnique sp n

on fashons broughtoverfrom Britain and the US.

As ska began to emerge in theyea6 immediatey

lo owlng Jamakan ndependence n the mid 60s,

however there wata notable synergy between

the musc of Prince Blstei Desmond Dekker

and theSkataLites and the clothes-dark, s ng e

breasted su ts, pork pie hais, capri pants worn at

thedanceswhere thelr mLsic was payed. As the

sound ofJamaica morphed irom sk to rockneady

to overs rock and finallyto reqgae, the tude boy

look began to eme$e, wlth mesh tanktops, carks

shoes and appejack h6ts becoming thecallinq

cards of style<onsc ous rebeh.

Meanwhile, Rastafarianism h:d becomea huqe

phenomenon n lama ca in the yea( fo owing

Haile Selas5e!viritio K ngston n 1966;and it
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Meanwhi ie,  the reease of  Perry Henze s t im

fhe HatderTheycame r 1972 io owed by Ted

Bafa o!kos Ro.tea n 1973, brolqht rude boy and

Faft  stye to the rest  of theword nful l  vn9

.o or Yo!n9 people from allovef the wond b,eqan

co opt ng eements ol th€ oo[

' rememberwa k nq n Manhartan li. the 70t

and see n9 a wh te 9!y wth dread o.ks rea zed

how nl l !€nta o!r  m!5ic and

8a r  s:ys I  tholght l ,  l th s guycan wantto €arn

about our.ulture and be dread th€.e mun really

nte.natonal ntere( in reggae beqan to wane

fo owiig the death of Bob Marey n 1980, and

a new, back to basics musical nyle emerged rn

K n95ton Danceha artsts like Batrngton Levy

and Ye owman ser thetone torthe era wth tashy,

somer mes qanqnerslye su B

' . the days that came o!t, every artistwant€d

to halethe r ow. identty on staqe; says s nqer

Co.oa T€a, who f tst  energed ln 1981wth a ny e

thar both hus.aLlyand aenhelcaLy br idqed

the qap berween ihe newdanceha ,o! .d a.d

co.5c ous roots reqqae In thos€ days, d lind

a tai lorwho would ta ormy nen5!rs naway

rhat r€pr€s€nts Co.oa Tea. Every man had a ta or

for himselwhowo! d ma[e yourthing ookway

differenr lrom the other artistr'

Ihedan.eha era was a so when woffen rea y

eftthe r mark on reqgae fashlon CompettoE on

the danceha lq leen c rcut  ar t5t5 i le Patra and

.asua .  ub goets al lput  ihe r  localseamnre$es

ro wor[ .reat n9 eLaborate outits desg.ed iof

qrabb nq maximum aftent ion: t  dan.es The 90s

a so saw rhe rise ofthe revea ng wom€ns shorts

known a ternatey as pum pum shorrs or 'bat ty

n the ate 90s a.d €ary 2000s, ma e dancetr

ke G€ra d Bogle L€q and dance mi.ded artists

lie Eephant Man ush€r€d n y€r another Loo[,

mak nq r .ool lor lamai.ar m€r to sporr  p lat inum

bLonde h. r as we as b k€r .ha ns, studded be c

and other a.ce$or iestyplca y a$ociated wth

p!nk rock Today s artists and dan.eha denizens

seem n9 y takecues froh a sources, and are

just  as kelyto sport  up to the m nute desgner

brands, v ntage threads ora combinat on ol borh

'Nowadays artst5 w have one spe.il.

d€s qnerlor ever!,thin9 who i dres n9 then and

coord nating the r eni re ook, says Klngsto.-based

ta!hion der9ner Kene€a Linto.  " l t  s no lo.ger j !n . , ]
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a.otrume once a year ror5orne fe5ta.d rhaf5 i r '
Fo low n9 the ead ser by Cooyah:rd rhe foF

us buy !s menta ty ofh p hop brands ke FUBU
and E.ko a veritabe cotag€ ndrnryol feggae
in5pned feqe brands has emeB€d overrhe ast
de.ade Coof Her i rage Ras ludatr ,  Ro.ker NyC
Ridd m Driven afd Car.h A Fir€ a US baled
companies run by C,.ibbe:n born €ftrepr€ne!tr
promote r€ggaer c!rturat her rage through wov€i
and silk i.reened T sh fts, rractla.kerj a.d.rh€.
tenE dep ct nq .r rlral cons k€ Bob Maney and
the Lof oirudah aswe as patoj  s ang

' ld id my f  ut  lmp€ror Sea$ie sh r t21yea6
aqo noweverybody s mak n9 shtts trke that
says Ba I who a!nched Cooyah olt otan lpslate
NeN York 9ar.9€ in 1987 beiore ta[.g the
Dlefe$ to Knqnon and, u timaley, M ami Today
Cooyah is the mon re.ogi zab€ T shtt brand
throlghol t  la 'na.a a.d lama.an.o,nnjun t tes
n th€ U5. Now elerybodyrgot. .othinq ine

i . lamai.a,  .of t i ruer Ba I  wh€r re narr€d,
everybodyNas doing th j irtte Rasra Man on a
shtr or tlre to!r nr blt was sens ng that there
was a mark€t ol t rhere lun t ike re mls.  w€ have
elper mented and et  tNork wi th rhe peope.

Today the market for reggaewear is perhaps
€ven b 99er f tefnat ona yrhen t  is  in.ramai. .
Theof€swho rea y overhe uahat.an and

re! ! rae i f5p redl . lorher ar€ n lapan says Fatr .  a
Chl i , .o lou.der ofVP Re.ord5, wh.h aun.he. l
Rdd m Dfv€n ln 2005 When lve narre. t the
bran.l, that 5 where N€ wenrl rr

aolor Ner tages lact  exp a fs For i  orof
p€op€ ram:.a 6 not a.ounrry a one i rs. tso
a bfand, rre s.ys 'whatyo! are seeifg now 5
.€99a. be.om nq anotrersrfong n.tusr y liLe how'
over time, h p hop narted to suppoft phar Fa.in
Ihe sour.e, BET and nlllhes€ other bus n€$e5
C othing s j ln one paft  ofrhat
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