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From Cocoa Tea to TOK, Philip Smart’s

HC&F Studio is New York's reggae central.
WORDS: JESSE SERWER PHOTOS: SARAH SMALL
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of reggae/duncehall here remans kargely undoco
mented, Colored with artists like Si1ster Caral,
shinehead, Scion sashay Suocess. Sammy Levi and,

s fahels Tike Wackies, _|.'||| Loife. Wittys ol
Mi. Doo; and soundsysiems like Downbeatl, King
Addies and P termatonal, it's o legacy somewhat
Blarred by the dual aozenship of nuoy of is pra
titoncrs,

Cne local mstummon whose clour cannot he
dered, however, s Plaip Sooaees THCEF Stacio,
i'l]'..!lll:!]].l'l. |ht! 1l .'Hl'r_:!lil-ll Al i[I'IIE IIlIIIHI._'!".[-'I II‘I]IIiIL‘::.
regime stucho i the US, Located just outside of
New York City in Freeport, Long Island-the home
ol Flavor Flav-HCSF was lounded in 1952 as an
extension of a local trucking business vun by rela-
nves of Stvarr's (then lese minals weee L, amd
170 The stodio was boade wiedy the Belp of the Tuand
Monvaka, who would score an unhkely mterna-
domal dance bt with the funky, B&B-tlvored "Go
Deh Yaka," the st song ever recorded ot the stu-
'i'J.il:.l- HI |I1IL|'§'II-|I.'I."iI'I| I]IIZMIIIL!'I"'- |IL.I:'_1-]h |_||.l.' -1|L\.1
Whithield “Waty" Henry would come 1o rely on
HCEE with magor Jamacan stars like Homee Ay,
Tenor Saw and Cocoa Tea lollowime lecal artists mue
the vocal booth. Burington Levy's "Muarderer™ was
recorded here, as was the e Carnen Silk's Lo -
114 “Retreal Wicked NMan,” .||r.'m'._- wilh nearly Every
single that broke dancehall into American radio m
the carly 19980s: Shubba Ranks” "Mr Loverman,”
sSupercat’s “Don Dada™ and Shageyv's *Oh Caroling”
and "Boombasue.” o nome a lew.

Bun the story of HCEF begins in Kingston, where
S Lrew i with "-.||:_.:r1_|~:1||~= Pakebes il le-cliss

[havendude. Afwer collaborating on the writing of
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Jacob Miller™s “Baby. 1 Love You Sa,” he [ollowed
Yabilo o Kang Tubby's, where he would witness the
sesstons that would ultimately comprnse the legend-
ary Jl-.'.'lil;-': fitby's Meats Rochers | '.I'i'.l'uTJ'.l.'_

“Ied he there every mght after school, watchmg,”
St vecalls Troon THORF s l.'.1:-:'u]-[r.|.r|::|::1] Stueliey
A S Untl one day Tubby get up and say Cresan and
titke the vocals up™

lakmg the name Prince Philip, Smart soorn
founed himsell miximyg iracks ke Johnny Clarke's
“More Shall J".-_dj'.lf:-:: 1iTE _[lll!j__',t'l'u.".l'll:-'

“Producers telt contortable working with me so
Tubbs could go on o the othe byupsiness like badld-
ing amplifiers, Eventually, Tubbs respect and 1ruse
me enough he gave me my own kevs—he never frsi
r||r||||||1_.' like thiir beslowres, ment even (Prnce) Jammy,”

Voihiest lor new |:':'||||||l1u.':=. led Smart to New
York, where he took a conrse i andio engimeering
al Electrie Ladvy stadios. " They wasn't reallv teach-
ing me mch 1 dido't alveady know bur the experi-
ence of heing in New York led me to bring Dack
somptes new deas 1o Jamaicia. This was the time when
we: birought in the sound elleces-thunder, chains
and gates closing, the osallator tunes.”

Relocating to New York lor good e 1970 1o
witened the now-definet School ol Broadeasong
and Announcing (he would go on 1o host WNYL
vatlio's et Seeerd Tor neaely 20 vears ), steady work
frenm Brswd's Records i the Bronx convinced Smar
ol & necd for a 24-hour regeae studio m New York.

Ultimarely, HUALF would God ms niche ar the
tdhawn of the post-Sleng Teng computer production
1.

"We built drom patterns for i ot ol the sessions
then so producers start 1o come here for thar” Philig &

St recalls, “Nobody was worrving about pro- gl
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duction credits—we were more interested in devel-
oping a sound. At that tme it was all about one
lowe andd unity. We just wanted w hear some reggae
played on WHLS."

The fruns of this peniod can be heard on §
Rorough Fire, & recently issued compilation on
HCEF s new in-house reissues label, Street
Platnum & Gold, which [eatnres Smart’s sparse,
bass-heavy productions for Scion Success and
Nicodemus, among others.

Today the studio remains as relevant as ever:
Harvd Diive, Headache and All Ot ave jomong
the piddditns it has issued recently threough VI and
Crireenisleovies, l':lr.!l'r]fli-ll"ll Mo, "'."erI-:{ Fartel, TV
anel Wiayne Wonder, who recorded the bulk ol his
album No Haolding Back here. are all Bsmiliar Fices

Like Tubby before him, Smart continues o
mentor younger engineers and producers=alummnt
who continue to use the studio include Sung
lnternanonal, Chris (&:ﬂl.‘[ﬁl‘lg.i. and Enc “Bag Jeans™
Delisser, He's also -ui;il][t'll with the times, creating
distincrive takes on rodav's manic dancehall ricd-
dims like the synth-heavy Project X, issued List vear
through VE

"Dancchall represents o i{;_liﬂ'.l]il"- Ioome in erms
ol music production, mavbe because 1 have done so
many decades of drum and bass,” Smart savs. "Bul
I think the onginal era of regeae needed o be rep-
resented,”
¥ Hmul;.h Fird 1% oiil now on Sireet Planaum & Gald.

www hiclrecording com
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ANALOG MASTER PHILIP SMART
ON THE PROTOOLS ERA

WWW.DIGIDESIGN.COM

“The business is not about sound now, it's about songs. But | shill incorparate my 1ech-
niques from the past depending on the praject | am waorking on and what It réquiIres.
| was just transharming something 19 two-inch from ProTools-a recording we did with
Tony Curtis. I'll do that just 10 get that warmth. Ill dub a track on ProTools, transfer it
o two-inch, pul it bacx into Pralools snd then mix the track.

“What | enjoy most [about digital recording] is that it'’s constantly a learning experi-
ence for me. I'm always going out and buying things 1o enhance the sound. We've
actually been using ProTools since 1992 and Dirtsman's "Hot this Year,” and I'm suil
scratching the surface.”




