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beats, Spankrock is the new

face of booty bass.
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With a dose of B-more club,
34 Philly attitude and Brooklyn

i

EENEEE ey map
[ 8 B 8 NS N -

\ = 4

()
7|

QEEEEN

.
-
N

- =

4/ Hi-MER




¥y

“WUEN Uil CET UOURCELR

HLION 48

LIP AQ 0 SOniLLy foNciope

AND 2OnD PERCAN AND THEN
QOMENNE 12 ASKING Yl T

MAKE. LIE. A LUKE RECORD

THATE A BIE MIANCE- &

BALTIMORE

“This wasn’t supposed to happen,” laughs Naeem Juwan. "It just
wasn't supposed to happen.”

Seated inside a Brooklyn falafel joint in the midst of an extended
stay in New York City, the Baltimore-bred, Philly-based MC better
known as Spankrock is having a good laugh at the strange arc that
has led him to be associated with Baltimore club music, the bass
music variation suddenly on national blast after more than 15 years

as a secret handshake of sorts for Maryland-area black kids.

“1 would have never thoughe that 1'd have recorded
a song with Scotie B, the solt-spoken 24-vear-old says
ol a recent collabo with the B-more breaks originator. “1
would have never ever guessed 'd be inmerviewed abow
Baltimore elub musie.”

Like many Charm City vouth in the "90s, Juwan spent
his nights at high school dances and clubs like The
Paradox and Fammerjacks, freaking out to the sounds ol
Miss Tony and D] Spen. But as a serawny prep school kid
sheliered rom rhe ciiv's rough streets, he fele a bir out of
place as he came o embrace an entrely dillferent avenue
ol urban culuure,

“Baltimore is neat for voung Kids "canse vou can go 1o
some prefry orzy parties when vou're, like, 1.7 Spank
says, "I went o the clubs a low But 1 was really trying
tey he a conscious vapper like Mos Defl 1 thought 1'd he
signied when 1 was 16 on some hackpacker, underground
shit. T was coming up o Brooklyn and making demos

with (Boot Camp Clik/Blwck St plmlnu-rl Sean | Period,

I honestly thought 1 was gonna be o part of Black Star...

I only realized (club music) had an effect on me when |
heard Low Budget play Baltimore cluby vecords for the
first time in Philly. 1 Dipped because 1 hadn’t heard than

music in vears,”

POSSE UP

Wearing glasses and a hooded sweatshirt aceented with

a ptir of punk rock-ish buttons, Naeem Juwan looks like
he might be more comlortable carving a bowl on a skare-
board than toeasting cocky cool-like about wet conchie. But
give lum some shades, his gold “Spankeock™ chan-and
beats [rom production wiz XXXChange (a.k.a. Alex
Epton, the other hall of Spankrock the group) and D]s
Devlin and Darko-and you have the phenomenon that's
been rocking parties up and down the East Coust [or the
past year.

"Peaple get confused "canse my rap name is
Spankrock.” Juwan says. “Then XXXChange and 1 signed
the deal ogether [under the Spankrack as well]. We're
Kinel of a rapper/iproducer team-like GangStarr, just more
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JUST HORE RETIRDED:

retarded. B evervthing | do s very lamily-ori-
cnted.”

More than even a family, Spankrock is a move-
ment of sorts. Their live shows olten include
Amanda Blank, an up-and-coming white femeee
lrom Phillv;: the Love Peace Project, a Family of
trained West African drummers and dancers from
B-more: and “The Eagle,” a Phillv chick who
Juwan says was “alwavs on the dancelloor dropping
down just getring her cagle on anyway.”

Spankrock’s traveling booty parrol was toreshad-
owed perfectly by their debut single, "Put Thin
Pussy On Me.” which outed on Turntablelab’s
Money Studies label last summer. With cover an
depicting a perfectly round ass with 4 thong pulled
dlown right helow the crack, the 127 45 sure to turn
lieads in the electronica section, where it's probably
been inadvertently placed since Ninja lune sub-
sichiary Big Dada preked 1up. But ne one’s mind
is Blown more by the Spankrock concept thim M
Spank himsell.

“It's differem than anvthing | would have
cxpected of myselll” he savs. "1t was Alex’s idea for
me to make poppy, ass-shaking music,. When you
ser yourself up as socially conscious and a good
persan and then suddenly someone is asking vou
Lo make, like, o Luke record, that's a big change,
But it was more honest for me then writing about
politics ‘cause even though 1 try to stay up on tha,
I spent a lot of time in parties geting fucked up.”

SPANK MODE

There's more than just ass and bass in the

Spankrock mix, though. With his nasal voice

and relaxed flow, Juwan's take on rhyme evokes

Schoolly D, another Philly MC who combined

iz nant byrics with sonic innovation. One ol the

first songs Juwan wrote in Spank mode was "Rick

Rubin.” an ode o the very notion that party music

andl artistic experimentation are not incompatible,
“Before Alex, | was working wirth rhis guv Steve

MeCready, just uying to push away from under-

ground rap.” Spank recalls. "No one really liked

what we were doing, {MeCready's) beats were
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strange. harsh on the car almost, but 1 loved ‘em—

I got excited wrving to ligure how 1o rap over them.

I kinda figured how e make things exdting again,
| stopped going to open mics and tryving to battle
people at partics and got 1o thinking, "How do vou
have vour influences and sill create something
totally new?:” So 1 used Rick Rubin as an example
of =omeone who really pushed the limis of wha
rap could he.”

['hat freeform vibe runs throughour Yakalalakala,
the debut LP [rom spankrock due this spring.
Although earlier Spank releasesike the Foilu sam-
pler (Money Studies/Big Dada) and the remixes on
the “Pussv™ | 2-inch—cram everything trom Can 1o
the Beach Bovs into the mix, Mokl conrains
very few samples and a whaole lot of improvisation,
aceording to XEXChange.

“Ttis mosthe me noving o play nstroments Badly
and then chopping them up,” savs the Brooklyn-
Lased producer, an old Iriend of Juwan's from
Baltimore who breielly studied jaee deomming ae
the New England Conservatory and interned
VA Records, "There's a conple songs where mny
girllviend at the time sang because we didn’t know
any singers.”

While a certain Baltimore spirit 1s apparent
in Spank’s delivery, B-maore breaks don't ligure
imto the mix more than, say, UK grime or even
post-punk. But with club music on national blas
at the same time Spank is arviving—thanks 1o
Hollertronix, NYC's Aaron LaCrate and an army
of internet cheerleaders—the reflerence 1s only
natural,

“We're both from Baltimoaore so obviously [B-
mrre cluby is an inlluence, bur ir's more dance
music in general,” XXX Change explains, "There's
artsy shit on there, but it's bard lor us o sitina
room and make serions songs.”

Minga Tune. www. bigdada com. Faifa is out now on Money Studies.
www.turntablelab.com Bmore Gutter Music, a mix CD Featuring
exclusives from Spankrock and Amands Blunk, §s out now on

Milkerate Records.

A Tale of Two Cities

B-more native and Philly representative Spankrock
takes us on a lour of the mid-Atlantic’s culture
capitals.

BALTIMORE IS...

The Paradox

| smoked weed for the first time outside The
Paradox, with a half pint of Hennessey, when |
was 16. Coming up it was the club in Baltimore

Crab tops

One of the Baltimare Bass Connection’s signa-
ture moves along with the ACT (air cock thrust).
You can find Devin & Darko, Chipset, Knicky
Knuckles, Uncle Eddie and the gang putting it on
blast from state 1o s1ata.

“Bank Roll” by Tim Trees

That's prabably my favorite Baltimore hip-hop
record and aone of my favorite hooks in all of rap.
Rod Lee produced the beat. | sometimes parform
"What it Look Like"” over the instrumantal.

PHILLY IS...

Low Budget, Major Taylor and Cosmo Baker
You gotta put all three of those guys together as
cne Philadelphia all-star DJ team. One night o
thern all spinning would be crazy

Upstairs at Abysynnia

Il's this Ethiopian restaurant and there's a bar
upstairs called Fiumey, They have the cheapest
alcohol in West Philly ang good young musicians
playing jazz just for the fuck of it,

Beanie Sigel
Beanie and Dizzea Rascal are the only rappers
that make me want to rap right now



